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1. Description and Summary of Object or Group of Objects:


Loan Number: L2012.172.1-4

Artist: Wendy Red Star, b. 1981, Apsaalooka (Crow)

Title/Object: Spring (The Four Seasons series)

                      Indian Summer (The Four Seasons series)

          Fall (The Four Seasons series)

         Winter (The Four Seasons series)


Date: 2006 

Medium: Archival pigment print on paper

Dimensions: 23” x 26” (58 x 66 cms) paper size (each)


Signed, marked or inscribed:


Country of manufacture: USA


Vendor/Donor: Bockley Gallery, Minneapolis, MN




Credit Line: Bequest of Virginia Doneghy, by exchange
Present Location: MIA


Price/Value: 

2. Artist, Style, and explanation of the proposed object: 
Wendy Red Star is a member of the Apsaalooka (Crow) tribe. She received her MFA at UCLA and has exhibited widely. Her exhibitions include shows at the Eiteljorg Fellowship Program, Crow’s Shadow Institute of the Arts Biennial, the Legends Gallery, Santa Fe. She was born on the Crow Indian Reservation in Montana. She grew up in a multi-cultural family; her mother is of Irish decent and her father is Crow.

Red Star left the Crow Indian Reservation when she was eighteen to attend Montana State University in Bozeman, Montana, and went on to earn her MFA in sculpture at UCLA. Red Star’s work explores the intersection between life on the Crow Indian Reservation and her off-reservation world. She thinks of herself as a Native American cultural archivist speaking sincerely about the experience of being a Crow in contemporary society.

3. Condition: 

Excellent. A full condition report is on file in the Registrar’s office.

4. Provenance: 
Created by artist.

5. Related Objects: 
Red Star’s works are in the collections of the National Museum of the American Indian-Smithsonian Institution, Eiteljorg Museum of Western and Native American Art, Hallie Ford Museum, and the CN Gorman Museum.

6. Complements the existing collection: 
The MIA’s collection of Native American photography is very limited. Two photographs in the collection are by David Little (Oglala Lakota): Three Lakota Girls in their Dresses (92.9.2) and To Serve in Defense of Our Nation (92.9.1). The highlights of historic works from Red Star’s tribe in the MIA’s collection include Elktooth Dress (2004.70.6), Women’s Moccasins with Leggings and matching Belt (2004.27.3ab, 2004.74.2.2ab, 2004.74.2.1).

7. Plans for exhibiting: 

These works will be installed in the Native American art gallery (261).

8. Why do you recommend the object? 
Red Star’s work calls attention to the display and interpretation of Native American culture in museums. Her visit to a natural history museum in Los Angeles inspired this series. She saw carefully constructed dioramas that featured wildlife from different parts of the country. Near this exhibit she saw a display of a few objects from her tribe. She combined the two ideas when she created the photographs in her The Four Seasons series. She cleverly fashioned an environment for each season from artificial materials, and then inserted herself dressed in her traditional Crow regalia. This images compel viewers to consider the objectification and artificiality of museum displays and highlights the related artificiality of life on reservations. At the same time, they also explore the stereotype of Native Americans as being part of and living amidst the natural world, at a time when life for the vast majority of Native Americans differs little for the population at large. 

9. Comparable market prices: 

10. Label text:

[image: image1.jpg]


Through her work, Wendy Red Star explores issues of authenticity and representation. In these pseudo-dioramas, using kitschy wallpaper, plastic animals and artificial plants, the artist poses wearing her traditional Apsaalooka (Crow) regalia, the same type of garments her ancestors wore. These photograph blur the line between stereotype and reality, from Native American as scenery to fabricated Hollywood sets, and from authenticity to Western fantasy.
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